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Make the great escape—our journey starts with up-and-
coming designer Steven Gambrel, His weekend house
on Long Island is a whaling-era Federal, but the interior
is @ sherbet-painted reverie, more 5t. Bart's than Sag Har-
bor. At home in Westchester, furniture guru Ralph Pucci
adheres to the three Cs: continuity, clarity, and consis-
tency, with a little help from designer Vicente Wolf,
Architect 5ig Bergamin beats the Brazilian heatin a
jungle of blues and reds. Annie Kolly gives songwriter
Glen Ballard's Beverly Hills hacienda a laid-back groove.
At decorator Tom Scheerer’s New York apartment, Zen
tranquility ternpers prewar gentility. The partners of
Shelwon, Mindel & Associates cast their cool vision over
Central Park West. And Jean-Yves Legrand's Miami
Beach cottage covers the postwar lexicon, from Baker
o Widdicomb. Soaking it all in? Qur bath accessories
are the essence of indulgence, whether in cool crystal,
earthy copper, or satin-finished steel. So refreshing!




Onthe East End of Long Island, I

designer Steven Gambrel puts an
= : all-American spinona

multicultural melange

Written and produced by Mitchell Owens
Fhotography by Anita Calero
Styled by Anita Sarsidi

hat ohd clicha about ol pedging & Dok Dy 103 cover sl gota
refreshing coroBary: Don't judge interior designer Steven
Gamizrel's house by it5 shingles,

Bihind tha aiern Federal fagade of the dadién Long 1sland hausa
thal Garnbral shangs wilh bank exec Chiis Connor, sleak chic rules.
Againel wals painted thi e Bt -leder colorg ol beach glass (ndd o
mantion the ingadas of a lew closats), Buro-chic reddares Co2y uplo
funéy objects culled frorm laa markets and secondnand SHoas in
Chateen and on the Lower East Side. Tattered 192308 Chinesa panats
ioom: bahind lemi-green yand-sale dining chains, the au & Cologne in
the guest bathroom is mada in Maddd, and on a recent mornang, Bosa
speakers purnped out Turkish bechno-grocve.

"Amenca is a compasilg culture, and this i2 8 composibe Rowsd, S
says Gambeel. That goes for the 30-something owmers, 100, A Droad-
shoulderad Southernes wilh a hall-fefiow-wall-mal handshake,
Gamibrel studied archibeciung M 1he Unveergity of Virgeania and toled al






ihe design firm of retro gun Jatfrey Biluber balone salting up his own
SaHo practice, As Tor Connor, ha's a Magasaki-bomn, Kyato-bred
cificer of a Belgian bank, And a rman of simpla lasies. " con't nded
arryihing mora than a futon and a littke tabie,” he says, Garnbred .ﬂ:ll'pahe-i
his haad, growding, “V'm nad sleaping on a fulon, ked.” Withowt missng
a bagt Connce debvers an atfectionale coup de gridcd: “Steven s ihe
kircd of guy who kes curtains—with shops bo match.”

Thoargh their rooms might not make it mmadiately clear, pnda of
elace drvas thi counle’s decor, Sag Harbar, the vilage whirea tha two
sAarhaitandes spend wiskends, was avenerabie whaling port [James
Fanimong Cooper was 8 local marnilime enireprenéus Detora putiing
pen b papar, Saiors carmed processed of 1 ports arcund 1 e
grad rabwrmad boaded down wilh chodce souvenirs rom Cuba. and
Canton, Patagonia and the Sandwich lslands. “They Brought 1.all here
and put i together,” says Gambel, who's doing his pan to kesp thal
ghobe-trotiing spirt alive by co-operating Summar Siock, a seasonal
Nermorial Dary through Labor Day) infernaticnal-flair anliques SIvoy, in
naarty Sagaponack. 5o when he and Connar bought tha 200 ynaar-
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This papgs. from tops Bold
Mllac reigns in tha paniry.
where barkein for wing mix
with i§th-century Engilih
platas and plaLLers. In tha
library, a sofn wphelitared
Im o Mansel CinovEE PRy
and am Amarican Empire
mahogkny ahakr, a callngs-
daye fimd. Faclng paps Tha
dinkng roam's 19Eh-gan ey
table is surrounded by
vintage mahopasy dhalrs
that Gambral paintad
lime-groes. Hes Refourcen,
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“It’s all about €d1ting a ro@
says Gambrel, “then giving

what's lefta Kick in the pants
something that brings it
all into focus™

i #cermar boarding house—Its noble bonas ignominioushy sheathad
In Pepio-pink asbestos sicking and wal-io-wall Bnoleum—they decided
b v it all-Amenican makeover compirized of one pan regonal
BpICpiateness o twi parts iransatlantic Swaggor

“We wanted (o ged the anchitectura right and then be iravarent in-
doges," says Connor. Mavarthebass, tha pair dultiluly jumped thoough
the hoops of the local historical-review board, Sowhils they adopted
mdrd thist & b period-pariect detalls—mercury-glass doorknobs
rezamicling the steding-sivar ones they s in Nesucket houses,
property ecaled basaboands, and & rusrrow Federal-shyia stalcass with
bialustens as rad-thin as a supenmodel—errarything elga was tited in
thi diresction of young and miodenm.

“Thare's a real definfeness about Amarican style,” says Gamiral,
wilts o s among his infusnces the graphic, clean-cut styla of 18605
designer Billy Baldwin [Dorothy Craper, who designed the groovy
reodad wing chair w1 ursiaies hal s a member of hils oanthesn of
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what’s left a KICK In the pants
something that brings it
all into focus™

ol Tgrmer boarding house—its noble bones ignominiousty sheathed
in Papto-pink asbestos siding and wal-to-wal lincleum—t{hey decided
b givi it an al-Armgrican makedowver comprised of one part regional
appropriatenass to b pars transatiaric swagoe:.

“whawantad to get the architeciure rght and then be menarant in-
doors,” says Connor, Navertheless, the palr dulilully jumpad trrough
the hoops of the Iozal historical-resiew boand. Sowhile thay adopted
g tham & Tew paniod-parfect details—mercury-glass doorknobs
nesambling tha starling-sitver ones they saw in Nanfucket bouses,
property scaled baseboards, and & narrow Federal-styio staircase with
balusters as rail-thin 5 & supsrmedel—eaverylhing alsa was tied in
th directicn of young and modem.

"Thera's & real dafinibenass abaul Asmirican shybe,” says Gambral,
i coun s smong his influencas the graphic, clean-cut atyle of 1960
casignes Billy Baldwin (Dorothy Draper, who designad the groovy
hioockad windg chair in e upgtairs had, is a rmamber of his pantheon of
sl Pirois. 1oa), *It's all about aditing a room, then giving what's
ket & hick in the pants, sormething that brings il all imo foous,” Sambrel
i just that in the coupla's Gool, blanched sitling room: chalk-whita
witlls, glossy oyster irim, some old batik, and ther—pow!—a black
chair. And nat just any chair, but the cockhighting variety, its parenthat-
il ciitve dressed in ghimmigring Clarenoa Housa woven horgeinsir,

Ingpasnuity, oo, is part of Gambeel's 1ake on Armerican style, what tha
desgrar cals “makng dowith nothing. "™ After ha and Connor resouad
a fiend's water-damaged gouache panels dapiciing a quirkily eomic
landscapa of pagodas, mandaring, and rickshaws divers, for instance,
thery applied framas made of tartaiseshell bamboo strps takan from
dismantied windcw blinds found at Chinatown's Pead River BMar,
“That really was the best weakend,” says Connar, *Sitting arcund In
swsints with tncks and a ghue gun.®

Similar handhwork prevails throughout thi house, Tha mimar inihe
puest bathnadm s bardertd with a largth of ropa, and tha cabinat doar
pulls are rapa, 100, knottad lange. The master badroom, & Sunmny
CONNET B3 Wihite &5 a piete ol serim&haw, & anchored by a sports-
car-langth $ola, designed by Gambrel and upholstersd in sgeing-
gresan-and-whita gingham fook sghin—the spaghthy cotton fabic sa
=el of recycled king-size A sheats from Garnat Hil.

“Style is whal matiers to ma, not provenancsa,” says Gamiboal, fnd
though he's as suscaptitse to the alura of mid-20th-century swank as
1ne néxt ug-and-coming aesthate—a pair of “probably Jansen™ git-
bronza tabdas in the [ving room; a Jean-Charkes Moreus limed-oak
desd upataing a Jacguas Adnat stitchad-leathar luggege rack in a
fuast rooem, topped with & Hudson's Bay blanket—the batiem ne,

l.l.'l_-l.l. HJ.'I'IJ.J.

Faclag paps: & 19408 oak
by Jan-Charlss

Mareun anchord sae and
ol the master badreasn) o
ks meral-clae raverie.
phintad mirrer stands
Beenide it, Thds paga, from
r.l:lpl'l'.l.nl:l-n.ﬁ Ise tha
v r
Hrwmttil vinGaps e
hogasy banch is by Faul
McCalib, In the pusst
bath, & 10484 French rops
mirror found in Parig,
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This page, fesmm top: In
& guest bedroom, 198068
palsved flipper chaira
play off & 19beaniury
fireplace purround. An
antlgwes French drosslag
tabde in tho upstakes hall,
Facing page: The maple
four-pailar helonged ta
Gambral’s graat-graat:
umila, The palidsy collam
fabiric in by Sehumschar,
Son Renourced.
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bt Sarys, 5 that (t's the simpile things that count. The robin's-eog-blue
entranca hal is cutfitted with littke mona than a bronee sconce pantad
& siafk white, and a hidty pirk conch shall | polsed on the pine oo,
tha bleached boands paste-waxed 10 8 gnlke gleam. Spaces arg ghan
& poetic twist with spans soulplural bits placed to etch a prvale Vermear
mament: a chuni of coral atop an inkald Dulch teloia that Garmtsnel
bowught in his college days, & vase of iowering fig branchas in the pista

chi dining room, Ona kg, lean Paul MoCobb bench, 8 Shadow Dox
colag i arranged with sumeal fiotsam, "Twish it wene Josaph Somel,”
Ciaminel says of the coliage, shiugging, “But it's just me.”

Thiz passion for big-impact gestures has provoked marg than ong
friand to good-natured ribbing, “Take & look al this,” says Cannor,
pulling out B roll of pager towals a5 Exhibil A, Made in England, The
5t, Michagl absoroent sheets e Bordaned along ona edge with
Mondrian-like rectangles of purple and blue, 115 & towch that's pune
Garnibnal: a uilitarian object g & high-sTyie twist

*| didn't buy those,” the designer ingists, explaining that a friend
purchased tha towsts for hm, knowing how much he liked them.
*Baunty's good enaugh for me, I'm ned that obseesshve, Fretting over
the paripct paper Iowets s tha kind of behavior thl makes your mothar
lose sleen.® But, Gambml admits, grinning ak the shrink-wrispped Gyin-
char, I thal great o what?” =




